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Over the past 30 years, musicologists have produced a remarkable new body of
research literature focusing on the lives and careers of women composers in their
socio-historical contexts. But detailed analysis and discussion of the works created
by these composers are still extremely rare. This is particularly true in the domain
of music theory, where scholarly work continues to focus almost exclusively on
male composers. Moreover, while the number of performances, broadcasts, and
recordings of music by women has unquestionably grown, these works remain
significantly underrepresented in comparison to music by male composers.
Addressing these deficits is not simply a matter of rectifying a scholarly gender
imbalance: the lack of knowledge surrounding the music of female composers
means that scholars, performers, and the general public remain unfamiliar with a
large body of exciting repertoire. Analytical Essays on Music by Women
Composers: Concert Music, 1960-2000 is the first to appear in a groundbreaking
four-volume series devoted to compositions by women across Western art music
history. Each chapter opens with a brief biographical sketch of the composer
before presenting an in-depth critical-analytic exploration of a single
representative composition, linking analytical observations with questions of
meaning and sociohistorical context. Chapters are grouped thematically by
analytical approach into three sections, each of which places the analytical
methods used in the essays that follow into the context of late twentieth-century
ideas and trends. Featuring rich analyses and critical discussions, many by leading
music theorists in the field, this collection brings to the fore repertoire from a
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range of important composers, thereby enabling further exploration by scholars,
teachers, performers, and listeners.

Enacting Musical Time
A new method of music theory education for undergraduate music students,
Harmony, Counterpoint, Partimento is grounded in schema theory and partimento,
and takes an integrated, hands-on approach to the teaching of harmony and
counterpoint in today's classrooms and studios. A textbook in three parts, the
package includes: · the hardcopy text, providing essential stylistic and technical
information and repertoire discussion; · an online workbook with a full range of
exercises, including partimenti by Fenaroli, Sala, and others, along with
arrangements of eighteenth- and nineteenth-century compositions; · an online
instructor's manual providing additional information and realizations of all
exercises. Linking theoretical knowledge with aural perception and aesthetic
experience, the exercises encompass various activities, such as singing, playing,
improvising, and notation, which challenge and develop the student's harmonic,
melodic, and rhythmic imagination. Covering the common-practice period (Corelli
to Brahms), Harmony, Counterpoint, Partimento is a core component of practiceoriented training of musicianship skills, in conjunction with solfeggio, analysis, and
modal or tonal counterpoint.
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The Flute Book
Bringing together the analytical, aural, and tactile activities that comprise a tonal
theory curriculum, The Complete Musician, Second Edition, relies on a diverse
repertoire and innovative exercises to explicitly connect theory (writing and
analysis), skills (singing, playing, and dictation), and music-making outside the
theory class. It provides students with a strong foundation in the principles of
writing, analyzing, hearing, singing, and playing tonal harmony and enables them
to understand the most important musical forms. Features of the Second Edition *
Enhanced and supplemented by five music DVDs--two packaged with the text, two
with Student Workbook I, and one with Student Workbook II. These DVDs contain a
total of more than sixteen hours of high-quality recorded examples--from solo
piano to full orchestra--of the examples and exercises in the text and workbooks,
performed by soloists and ensembles from the Eastman School of Music and the
Rochester Philharmonic Orchestra. In addition, examples and exercises are
included on the DVDs in downloadable MP3 format. * Significantly revised in order
to improve general ordering between large topics (for example, the pre-dominant
function is introduced earlier) and organization within chapters (particularly in
Parts 1-4) * Offers new topics and expansions: a new chapter (16) devoted
exclusively to the motive; new sections on analytical decision-making through
Gestalt techniques (Chapters 2 and 7); lead sheet notation (Chapter 6);
harmonizing florid melodies (beginning in Chapter 9); and an expanded section on
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musical texture and harmonic analysis (Chapter 6) * Introduces numerous analyses
throughout the book, including thirteen "Model Analysis" sections, that provide
extended analyses of canonical pieces * Includes more than 200 new examples,
many from wind and brass literature * Explanations and definitions have been
carefully revised for clarity, with added summary charts and step-by-step
procedures * Offers new types of exercises--in both the text and in the
workbooks--including exercises for single-line instrumentalists, listening exercises,
and more graduated exercises * Workbook exercises are now structured in a
consistent format of discrete assignments (four to eight assignments per chapter)
that usually fit on one or two sheets of paper for ease in handing in to the
instructor. Each assignment contains a variety of exercises, crafted for students
with a wide range of abilities. Supplementary exercises are also included for
further practice. * Expanded Instructor's Manual adds model solutions for more
than 200 analysis and part writing exercises; each chapter includes teaching
guidelines and supplementary analytical, dictation, playing, and writing exercises

Behind Bars
Teachers and flutists at all levels have praised Nancy Toff'sThe Flute Book, a
unique one-stop guide to the flute and its music. Organized into four main
parts--The Instrument, Performance, The Music, and Repertoire Catalog--the book
begins with a description of the instrument and its making, offers information on
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choosing and caring for a flute, sketches a history of the flute, and discusses
differences between members of the flute family. In the Performance section,
readers learn about breathing, tone, vibrato, articulation, technique, style,
performing, and recording. In the extensive analysis of flute literature that follows,
Toff places individual pieces in historical context. The book ends with a
comprehensive catalog of solo and chamber repertoire, and includes appendices
with fingering charts as well as lists of current flute manufacturers, repair shops,
sources for flute music and books, and flute clubs and related organizations
worldwide. In this Third Edition, Toff has updated the book to reflect technology's
advancements--like new digital recording technology and recordings' more
prevalent online availability--over the last decade. She has also accounted for new
scholarship on baroque literature; recent developments such as the contrabass
flute, quarter-tone flute, and various manufacturing refinements and experiments;
consumers' purchase prices for flutes; and a thoroughly updated repertoire catalog
and appendices.

Analysis Through Composition
Hearing Form is a textbook and workbook on the subject of musical form. The
goals of this book are to teach students to: identify phrase endings and cadence
types in music with or without a score. identify harmonic sequence types in music
with or without a score. identify modulations in music with or without a score.
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identify formal sections in music with or without a score. identify musical forms
with or without a score. Hearing Form reviews concepts that are covered in
freshman and sophomore music theory courses, such as score reading,
instrumental transposition, cadences, phrase structure, harmonic sequences,
modulation, and chromatic harmonies. It includes an anthology, audio CDs and a
companion website with student and instructor websites.

Understanding Machine Learning
Behind Bars is the indispensable reference book for composers, arrangers,
teachers and students of composition, editors, and music processors. In the most
thorough and painstakingly researched book to be published since the 1980s,
specialist music editor Elaine Gould provides a comprehensive grounding in
notational principles. This full eBook version is in fixed-layout format to ensure
layout and image quality is consistent with the original hardback edition. Behind
Bars covers everything from basic rules, conventions and themes to complex
instrumental techniques, empowering the reader to prepare music with total clarity
and precision. With the advent of computer technology, it has never been more
important for musicians to have ready access to principles of best practice in this
dynamic field, and this book will support the endeavours of software users and
devotees of hand-copying alike. The author's understanding of, and passion for,
her subject has resulted in a book that is not only practical but also compellingly
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readable. This seminal and all-encompassing guide encourages new standards of
excellence and accuracy and, at 704 pages, it is supported by 1,500 music
examples of published scores from Bach to Xenakis. This is the full eBook version
of the original hardback edition.

Organized Time
Organized Time is the first attempt to unite theories of harmony, rhythm and
meter, and form under a common idea of structured time. Building off of recent
advances in music theory in essential subfields-rhythmic theory, tonal structure,
and the theory of musical form--author Jason Yust demonstrates that tonal music
exhibits similar hierarchical organization in each of these dimensions. Yust
develops a network model for temporal structure with an application of
mathematical graph theory, which leads ultimately to musical applications of a
multi-dimensional polytope called the associahedron. A wealth of analytical
examples includes not only the familiar tonal canon-J.S. Bach, Mozart,
Schumann--but also lesser known masters of the musical Enlightenment such as
C.P.E. and J.C. Bach, Boccherini, and Johann Gottlieb Graun. Yust's approach has
wide-ranging ramifications across music theory, enabling new approaches to
musical closure, hypermeter, formal function, syncopation, and rhythmic
dissonance, as well as historical observations about the development of sonata
form and the innovations of Haydn and Beethoven. Making a forceful argument for
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the independence of musical modalities and for a multivalent approach to music
analysis, Organized Time establishes the aesthetic importance of structural
disjunction, the conflict of structure in different modalities, in numerous analytical
contexts.

Analysis of Tonal Music
Climate is a paradigm of a complex system. Analysing climate data is an exciting
challenge, which is increased by non-normal distributional shape, serial
dependence, uneven spacing and timescale uncertainties. This book presents
bootstrap resampling as a computing-intensive method able to meet the challenge.
It shows the bootstrap to perform reliably in the most important statistical
estimation techniques: regression, spectral analysis, extreme values and
correlation. This book is written for climatologists and applied statisticians. It
explains step by step the bootstrap algorithms (including novel adaptions) and
methods for confidence interval construction. It tests the accuracy of the
algorithms by means of Monte Carlo experiments. It analyses a large array of
climate time series, giving a detailed account on the data and the associated
climatological questions. This makes the book self-contained for graduate students
and researchers.
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Orientalism
Structure and Style, first published in 1962 and expanded in 1979, fills the need for
new ways of analysis that put 20th-century music in perspective. It spans forms in
use before 1600 through forms and techniques in use today. Anthology of Musical
Forms provides musical examples of forms treated in Structure and Style. Some
examples are analyzed throughout. Most are left for the student to analyze. These
books reflect Leon Stein's impressive background as student, musician, and
composer. Stein studied composition with Leo Sowerby, Frederick Stock (conductor
of the Chicago Symphony) and orchestration with Eric DeLamarter, his assistant.
He earned M. Mus and Ph.D degrees at DePaul University and was associated with
its School of Music as director of the Graduate Division and chairman of the
Department of Theory and Composition until his retirement in 1976. He has
composed a wide variety of works, including compositions for orchestra, chamber
combinations, two operas, and a violin concerto.

Musical Composition
Multibody Systems Approach to Vehicle Dynamics aims to bridge a gap between
the subject of classical vehicle dynamics and the general-purpose computer-based
discipline known as multibody systems analysis (MBS). The book begins by
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describing the emergence of MBS and providing an overview of its role in vehicle
design and development. This is followed by separate chapters on the modeling,
analysis, and post-processing capabilities of a typical simulation software; the
modeling and analysis of the suspension system; tire force and moment generating
characteristics and subsequent modeling of these in an MBS simulation; and the
modeling and assembly of the rest of the vehicle, including the anti-roll bars and
steering systems. The final two chapters deal with the simulation output and
interpretation of results, and a review of the use of active systems to modify the
dynamics in modern passenger cars. This book intended for a wide audience
including not only undergraduate, postgraduate and research students working in
this area, but also practicing engineers in industry who require a reference text
dealing with the major relevant areas within the discipline. * Full of practical
examples and applications * Uses industry standard ADAMS software based
applications * Accompanied by downloadable ADAMS models and data sets
available from the companion website that enable readers to explore the material
in the book * Guides readers from modelling suspension movement through to full
vehicle models able to perform handling manoeuvres

The Complete Musician
Analysis of 18th- and 19th-Century Musical Works in the Classical Tradition is a
textbook for upper-level undergraduate and graduate courses in music analysis. It
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outlines a process of analyzing works in the Classical tradition by uncovering the
construction of a piece of music—the formal, harmonic, rhythmic, and voiceleading organizations—as well as its unique features. It develops an in-depth
approach that is applied to works by composers including Haydn, Mozart,
Beethoven, Schubert, Schumann, and Brahms. The book begins with foundational
chapters in music theory, starting with basic diatonic harmony and progressing
rapidly to more advanced topics, such as phrase design, phrase expansion, and
chromatic harmony. The second part contains analyses of complete musical works
and movements. The text features over 150 musical examples, including
numerous complete annotated scores. Suggested assignments at the end of each
chapter guide students in their own musical analysis.

Harmony, Counterpoint, Partimento
An exceptional text for undergraduate and graduate music students, Modal
Counterpoint, Renaissance Style uses a wide variety of carefully graded exercises
to present guidelines for writing and analyzing 16th-century music. The only
species counterpoint text that draws directly on Renaissance treatises, it provides
a conceptual framework to guide students through composition and analysis as it
teaches them general structural principles. With stylistically diverse examples
including not only motets and mass movements but also French chansons, German
chorale settings, English canzonets, Italian madrigals, and Spanish organ hymns,
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villancicos, and ricercars, the book gives students a "real-life" feel for the subject.
It distinguishes between technical requirements ("hard" rules) and stylistic
guidelines ("soft" rules), and includes coordinated exercises that allow students to
develop their skills systematically. The concluding chapters provide the formal and
conceptual building blocks for longer pieces and encourage students to understand
analysis and composition as complementary activities. By the end of the book,
students are writing real compositions, not just drill exercises. The text also
features progressively graded exercises, historical asides that explain important
topics and issues of the period, and some notes in the preface on using the book in
the classroom. Combining the historical accuracy of "style-oriented" texts with the
more systematic species counterpoint approach, this book offers a unique
alternative to other methods. Now in its second edition, Modal Counterpoint,
Renaissance Style integrates improvisation activities and new repertoire examples
into many chapters; revises the chapter on three-part writing (Chapter 14) so that
it pays more attention to rules and strategies; reworks the chapters on cadences
(Chapter 10) and on writing two parts in mixed values (Chapter 11) to make them
more accessible to students; incorporates clarified instructions throughout; and
includes a summary of rules.

How to Read a Book
What is musical time? Where is it manifested? How does it enter into our
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experience, and how do we capture it in our analyses? A compelling approach
among works on temporality, phenomenology, and the ecologies of the new sound
worlds, Enacting Musical Time argues that musical time is itself the site of the
interaction between musical sounds and a situated, embodied listener, created by
the moving bodies of participants engaged in musical activities. Author Mariusz
Kozak describes musical time as something that emerges when the listener enacts
her implicit knowledge about "how music goes," from deliberate inactivity, to such
simple actions as tapping her foot in time with the beat, to dancing in a way that
engages her entire body. Kozak explores this idea in the context of modernist and
postmodernist musical styles, where composers create unfamiliar and idiosyncratic
temporal experiences, blur the line between spectatorship and participation, and
challenge conventional notions of form. Basing his discussion on the
phenomenology of Merleau-Ponty and on the ecological psychology of J. J. Gibson,
Kozak examines different aspects of musical structure through the lens of
embodied cognition and what phenomenologists call "lived time." A bold new
theory derived from an unprecedented fusion of research perspectives, Enacting
Musical Time will engage scholars across a range of disciplines, from music theory,
music cognition, cognitive science, continental philosophy, and social
anthropology.

Ways of Listening
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More than three decades after its first publication, Edward Said's groundbreaking
critique of the West's historical, cultural, and political perceptions of the East has
become a modern classic. In this wide-ranging, intellectually vigorous study, Said
traces the origins of "orientalism" to the centuries-long period during which Europe
dominated the Middle and Near East and, from its position of power, defined "the
orient" simply as "other than" the occident. This entrenched view continues to
dominate western ideas and, because it does not allow the East to represent itself,
prevents true understanding. Essential, and still eye-opening, Orientalism remains
one of the most important books written about our divided world. From the Trade
Paperback edition.

A Guide to Musical Analysis
The Routledge Companion to Popular Music Analysis: Expanding Approaches
widens the scope of analytical approaches for popular music by incorporating
methods developed for analyzing contemporary art music. This study endeavors to
create a new analytical paradigm for examining popular music from the
perspective of developments in contemporary art music. "Expanded approaches"
for popular music analysis is broadly defined as as exploring the pitch-class
structures, form, timbre, rhythm, or aesthetics of various forms of popular music in
a conceptual space not limited to the domain of common practice tonality but
broadened to include any applicable compositional, analytical, or theoretical
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concept that illuminates the music. The essays in this collection investigate a
variety of analytical, theoretical, historical, and aesthetic commonalities popular
music shares with 20th and 21st century art music. From rock and pop to hip hop
and rap, dance and electronica, from the 1930s to present day, this companion
explores these connections in five parts: Establishing and Expanding Analytical
Frameworks Technology and Timbre Rhythm, Pitch, and Harmony Form and
Structure Critical Frameworks: Analytical, Formal, Structural, and Political With
contributions by established scholars and promising emerging scholars in music
theory and historical musicology from North America, Europe, and Australia, The
Routledge Companion to Popular Music Analysis: Expanding Approaches offers
nuanced and detailed perspectives that address the relationships between concert
and popular music.

Hearing Form
This book is a full multimedia curriculum that contains over 60 Lesson Plans in 29
Units of Study, Student Assignments Sheets, Worksheets, Handouts, Audio and
MIDI files to teach a wide array of musical topics, including: general/basic music
theory, music appreciation and analysis, keyboarding, composing/arranging, even
ear-training (aural theory) using technology.
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Formal Functions in Perspective
Introducing a new theory of musical form for the analysis of instrumental music of
the classical style. The book provides a broad set of principles and a
comprehensive methodology for analysing phrases and themes to complete
movements. Illustrated with over 250 annotated musical examples by Haydn,
Mozart and Beethoven.

Multibody Systems Approach to Vehicle Dynamics
An invaluable introduction to the art and craft of musical composition from a
distinguished teacher and composer This essential introduction to the art and craft
of musical composition is designed to familiarize beginning composers with
principles and techniques applicable to a broad range of musical styles, from
concert pieces to film scores and video game music. The first of its kind to utilize a
style-neutral approach, in addition to presenting the commonly known classical
forms, this book offers invaluable general guidance on developing and connecting
musical ideas, building to a climax, and other fundamental formal principles. It is
designed for both classroom use and independent study.

Classical Form
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Presents thirteen studies that engage with the notion of formal function in a variety
of ways

Music in the Galant Style
The tone of the debates among Caplin, Hepokoski, and Webster (in the form of
comments on each author''s essay and then responses to the comments), though
tactful, is obliquely blunt and tendentious; like the best of tennis pros, each author
strives to serve an ace and defends the net against a passing shot (with Caplin, the
ace is for formal function; with Hepokoski for Sonata Theory and dialogic form; with
Webster for multivalent analysis). But we can trust that this provocative exchange
will thoroughly invigorate discussions about classical form and encourage diverse
approaches to its analys.

Analysis of 18th- and 19th-Century Musical Works in the
Classical Tradition
An accessible scientific explanation for the traditional rules of voice leading,
including an account of why listeners find some musical textures more pleasing
than others. Voice leading is the musical art of combining sounds over time. In this
book, David Huron offers an accessible account of the cognitive and perceptual
Page 18/31

File Type PDF Analyzing Classical Form An Approach For The Classroom
foundations for this practice. Drawing on decades of scientific research, including
his own award-winning work, Huron offers explanations for many practices and
phenomena, including the perceptual dominance of the highest voice, chordal-tone
doubling, direct octaves, embellishing tones, and the musical feeling of sounds
“leading” somewhere. Huron shows how traditional rules of voice leading align
almost perfectly with modern scientific accounts of auditory perception. He also
reviews pertinent research establishing the role of learning and enculturation in
auditory and musical perception. Voice leading has long been taught with
reference to Baroque chorale-style part-writing, yet there exist many more musical
styles and practices. The traditional emphasis on Baroque part-writing
understandably leaves many musicians wondering why they are taught such an
archaic and narrow practice in an age of stylistic diversity. Huron explains how and
why Baroque voice leading continues to warrant its central pedagogical status.
Expanding beyond choral-style writing, Huron shows how established perceptual
principles can be used to compose, analyze, and critically understand any kind of
acoustical texture from tune-and-accompaniment songs and symphonic
orchestration to jazz combo arranging and abstract electroacoustic music. Finally,
he offers a psychological explanation for why certain kinds of musical textures are
more likely to be experienced by listeners as pleasing.

Audacious Euphony
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This extremely practical introduction to musical analysis explores the factors that
give unity and coherence to musical masterpieces. Having first identified and
explained the most important analytical methods, Nicholas Cook examines given
compositions from the last two hundred years to show how different analytical
procedures suit different types of music.

Theories and Applications of Plate Analysis
In all of the books about rock music, relatively few focus on the purely musical
dimensions of the style: dimensions of harmony and melody, tonality and scale,
rhythm and meter, phrase structure and form, and emotional expression. The
Musical Language of Rock puts forth a new, comprehensive theoretical framework
for the study of rock music by addressing each of these aspects. Eastman music
theorist and cognition researcher David Temperley brings together a conventional
music-analytic approach with statistical corpus analysis to offer an innovative and
insightful approach to the genre. With examples from across a broadly defined rock
idiom encompassing everything from the Beatles to Deep Purple, Michael Jackson
to Bonnie Raitt, The Musical Language of Rock shows how rock musicians exploit
musical parameters to achieve aesthetic and expressive goals-for example, the
manipulation of expectation and surprise, the communication of such oppositions
as continuity/closure and tension/relaxation, and the expression of emotional
states. A major innovation of the book is a three-dimensional model of musical
Page 20/31

File Type PDF Analyzing Classical Form An Approach For The Classroom
expression-representing valence, energy, and tension-which proves to be a
powerful tool for characterizing songs and also for tracing expressive shifts within
them. The book includes many musical examples, with sound clips available on the
book's website. The Musical Language of Rock presents new insights on the
powerful musical mechanisms which have made rock a hallmark of our
contemporary musical landscape.

Analyzing Classical Form
Introduces machine learning and its algorithmic paradigms, explaining the
principles behind automated learning approaches and the considerations
underlying their usage.

The Musical Language of Rock
This student workbook accompanies Graduate Review of Tonal Theory: A Recasting
of Common-Practice Harmony, Form, and Counterpoint. The exercises are
organized by chapter into 61 discrete assignments, each progressing from short,
introductory analytical and writing exercises to more-involved tasks. This volume
also features additional keyboard exercises for 12 chapters. The student workbook
is enhanced by a DVD of recordings by the Eastman students and faculty of
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musical examples from the text and analytical exercises within.

Voice Leading
In recent years, many psychologists and cognitive scientists have published their
views on the psychology of music. Unfortunately, this scientific literature has
remained inaccessible to musicologists and musicians, and has neglected their
insights on the subject. In Ways of Listening, musicologist Eric Clarke explores
musical meaning, music's critical function in human lives, and the relationship
between listening and musical material. Clarke outlines an "ecological approach" to
understanding the perception of music. The way we hear and understand music is
not simply a function of our brain structure or of the musical "codes" given to us by
culture, Clarke argues. Instead, cognitive, psychoacoustical, and semiotic issues
must be considered within the physical and social contexts of listening. In essence,
Clarke adapts John Gibson's influential ecological theory of perception to the
complex process of perceiving music. In addition to making a theoretical
argument, the author offers a number of case studies to illustrate his concept. For
example, he analyzes the experience of listening to Jimi Hendrix's performance of
the Star Spangled Banner at Woodstock in 1969. Clarke examines how Hendrix's
choice of instrument and venue, use of distortion, and the political climate in which
he performed all had an impact on his audience's perception of the anthem. A
complex convergence of broad cultural contexts and specific musical features - the
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entire "ecology" of the listening experience - is responsible for this performance's
impact. Including both the best psychological research and careful musicological
scholarship, Clarke's book offers the most complex and insightful perspective on
musical meaning to date. It will be of interest to musicologists, musicians,
psychologists, and scholars of aesthetics.

Form As Harmony in Rock Music
Understanding the way music unfolds to the listener is a major key for unlocking
the secrets of the composer’s art. Musical Form and Analysis, highly regarded and
widely used for two decades, provides a balanced theoretical and philosophical
approach that helps upper-level undergraduate music majors understand the
structures and constructions of major musical forms. Spring and Hutcheson
present all of the standard topics expected in such a text, but their approach offers
a unique conceptual thrust that takes readers beyond mere analytical terminology
and facts. Evocative rather than encyclopedic, the text is organized around three
elements at work at all levels of music: time, pattern, and proportion. Well-chosen
examples and direct, well-crafted assignments reinforce techniques. A 140-page
anthology of music for in-depth analysis provides a wide range of carefully selected
works.
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The Rape of the Lock
Overturning the inherited belief that popular music is unrefined, Form as Harmony
in Rock Music brings the process-based approach of classical theorists to popular
music scholarship. Author Drew Nobile offers the first comprehensive theory of
form for 1960s, 70s, and 80s classic rock repertoire, showing how songs in this
genre are not simply a series of discrete elements, but rather exhibit cohesive
formal-harmonic structures across their entire timespan. Though many elements
contribute to the cohesion of a song, the rock music of these decades is built
around a fundamentally harmonic backdrop, giving rise to distinct types of verses,
choruses, and bridges. Nobile's rigorous but readable theoretical analysis
demonstrates how artists from Bob Dylan to Stevie Wonder to Madonna
consistently turn to the same compositional structures throughout rock's various
genres and decades, unifying them under a single musical style. Using over 200
transcriptions, graphs, and form charts, Form as Harmony in Rock Music advocates
a structural approach to rock analysis, revealing essential features of this style that
would otherwise remain below our conscious awareness.

Analytical Essays on Music by Women Composers: Concert
Music, 1960-2000
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This collection of 21 model essays written by contemporary North American
scholars in music theory is designed to provide advanced undergraduates and
graduates majoring in music with exemplary models of music analysis. The book
would be a useful supplement to the scores that are studies in upper level Form
and Analysis courses.

Modal Counterpoint, Renaissance Style
Music theorists have long believed that 19th-century triadic progressions
idiomatically extend the diatonic syntax of 18th-century classical tonality, and
have accordingly unified the two repertories under a single mode of
representation. Post-structuralist musicologists have challenged this belief,
advancing the view that many romantic triadic progressions exceed the reach of
classical syntax and are mobilized as the result of a transgressive, anti-syntactic
impulse. In Audacious Euphony, author Richard Cohn takes both of these views to
task, arguing that romantic harmony operates under syntactic principles distinct
from those that underlie classical tonality, but no less susceptible to systematic
definition. Charting this alternative triadic syntax, Cohn reconceives what
consonant triads are, and how they relate to one another. In doing so, he shows
that major and minor triads have two distinct natures: one based on their acoustic
properties, and the other on their ability to voice-lead smoothly to each other in
the chromatic universe. Whereas their acoustic nature underlies the diatonic
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tonality of the classical tradition, their voice-leading properties are optimized by
the pan-triadic progressions characteristic of the 19th century. Audacious Euphony
develops a set of inter-related maps that organize intuitions about triadic proximity
as seen through the lens of voice-leading proximity, using various geometries
related to the 19th-century Tonnetz. This model leads to cogent analyses both of
particular compositions and of historical trends across the long nineteenth century.
Essential reading for music theorists, Audacious Euphony is also a valuable
resource for music historians, performers and composers.

Harmony and Voice Leading
Graduate Review of Tonal Theory
Music in the Galant Style is an authoritative and readily understandable study of
the core compositional style of the eighteenth century. Gjerdingen adopts a unique
approach, based on a massive but little-known corpus of pedagogical workbooks
used by the most influential teachers of the century, the Italian partimenti. He has
brought this vital repository of compositional methods into confrontation with a set
of schemata distilled from an enormous body of eighteenth-century music, much of
it known only to specialists, formative of the "galant style."
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The Routledge Companion to Popular Music Analysis
Introduces the fundamental principles of Schenkerian analysis within the context of
the music itself.

Form in Tonal Music
Analyzing Classical Form offers an approach to the analysis of musical form that is
especially suited for classroom use at both undergraduate and graduate levels.
Students will learn how to make complete harmonic and formal analyses of music
drawn from the instrumental works of Haydn, Mozart, and Beethoven.

Engaging Music
Climate Time Series Analysis
In this textbook Professor Nicholas Cook provides an unusual and stimulating
approach to teaching analytical concepts through the study of style composition.
The emphasis is on analysis and decision-making within a practical context,
drawing on `real' musical examples ranging from J. C. Bachto early Beethoven.
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Students can use these examples as models to complete compositional
assignments provided in a number of subject areas. The illustrative use of
contemporary source materials such as sketches and pedagogical exercises (e.g.
Thomas Attwood's studies with Mozart) provides a usefulhistorical framework and
draws together an appealing combination of musical disciplines.

Teaching Music Through Composition
With half a million copies in print, How to Read a Book is the best and most
successful guide to reading comprehension for the general reader, completely
rewritten and updated with new material. A CNN Book of the Week: “Explains not
just why we should read books, but how we should read them. It's masterfully
done.” –Farheed Zakaria Originally published in 1940, this book is a rare
phenomenon, a living classic that introduces and elucidates the various levels of
reading and how to achieve them—from elementary reading, through systematic
skimming and inspectional reading, to speed reading. Readers will learn when and
how to “judge a book by its cover,” and also how to X-ray it, read critically, and
extract the author’s message from the text. Also included is instruction in the
different techniques that work best for reading particular genres, such as practical
books, imaginative literature, plays, poetry, history, science and mathematics,
philosophy and social science works. Finally, the authors offer a recommended
reading list and supply reading tests you can use measure your own progress in
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reading skills, comprehension, and speed.

Game Theory, Alive
This book by a renowned structural engineer offers comprehensive coverage of
both static and dynamic analysis of plate behavior, including classical, numerical,
and engineering solutions. It contains more than 100 worked examples showing
step by step how the various types of analysis are performed.

Anthology of Musical Forms - Structure & Style (Expanded
Edition)
We live in a highly connected world with multiple self-interested agents interacting
and myriad opportunities for conflict and cooperation. The goal of game theory is
to understand these opportunities. This book presents a rigorous introduction to
the mathematics of game theory without losing sight of the joy of the subject. This
is done by focusing on theoretical highlights (e.g., at least six Nobel Prize winning
results are developed from scratch) and by presenting exciting connections of
game theory to other fields such as computer science (algorithmic game theory),
economics (auctions and matching markets), social choice (voting theory), biology
(signaling and evolutionary stability), and learning theory. Both classical topics,
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such as zero-sum games, and modern topics, such as sponsored search auctions,
are covered. Along the way, beautiful mathematical tools used in game theory are
introduced, including convexity, fixed-point theorems, and probabilistic arguments.
The book is appropriate for a first course in game theory at either the
undergraduate or graduate level, whether in mathematics, economics, computer
science, or statistics. The importance of game-theoretic thinking transcends the
academic setting—for every action we take, we must consider not only its direct
effects, but also how it influences the incentives of others.

Musical Form and Analysis
Like many texts on musical analysis, FORMS IN TONAL MUSIC equips students to
critically examine a wide range of compositions and forms. However, Green's text
takes students a step further by enabling them to approach musical works
unencumbered by preconceived notions of what characteristics the text should or
should not have. Providing specific help on every aspect of musical analysis, this
text uses many of the compositions found in Charles Burkhart's ANTHOLOGY FOR
MUSICAL ANALYSIS, but it allows students the freedom to explore works that they
already own.
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